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and appropriate words with an ease that has somewhat the
air of the inevitable.

Scarcely less distinguished is Nedim for the richness of his
imagination than for the delicacy of his imagery and the beauty
of his language; of the former gift he was himself aware, and he
alludes to it with equal grace and truth in one of his poems
where he speaks of his imagination as a gardener who when
desired to bring a rose offers the wealth of a whole garden.
One of Nedfm's greatest merits lies in the fact that he
consistently wrote in an idiom as close to the genius of the
Turkish language and as far removed from that of the Persian
as was possible under the circumstances. For this he deserves
to take rank above either Fuziilf or Nefcf who preceded him
or Sheykh Ghalib who came after. Each of these poets sur-
passed Nedim in one direction or another, but he surpassed
them all in the success with which he imparted a national
tone to his work. That this must have been a conscious and
deliberate act, and not the result of any want of familiarity
with Persian, is proved by the poems he wrote in that
language which show him to have been as well versed therein
as the most scholarly of his countrymen.

As Nedfm writes of all manner of pretty things, he natur-
ally often  mentions those which some persons think ought
never to  be  heard  of.  It is this that makes  Ekrem  Bey
declare that, though most of those maidens, his fancies, are
graceful and  charming as the fairies of old romance, they
are yet but light o' loves; and it is this that makes Kemal
Bey say of his dfwan that it is like the picture of a lovely
girl stript naked  as  when  born  of her  mother,  and that,
though the grace and beauty of it may captivate the fancy
of men of taste, it is an enemy to morality, and so should
not be made the companion * of our thoughts. This concluding
1 Alluding to the poet's name which means the Boon Companion.